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INTERVIEW WITH LOVE LIKE BLOOD 


This seems to be retrogressive period right now rather than a dynamically cutting-edge one, 
what with tours from all the old bands such as the Sisters and the Mission etc. Now, German 
veterans Love Like Blood have made their own definitive statement on the entire 25-history of 
the goth movement, with their latest release consisting entirely of old covers. Poison Quill 
decided to ask a few questions... 


Please tell me all about your jatest tour, and where you seek to promote your latest CD. 

Yorck: Our last tour, quite a while ago. The last thing we did has been in 1999. We did our 
“Snakekiller” tour and we played a tour together with Lacrimosa. Last year the stages 
were left in silence. We've been too busy with the release of “Enslaved + Condemned” as 
well preparing and recording our current album “Chronology of a love-affair”. No time 
left to play a tour and we’re no friends of separated single shows. We more prefer playing 
tours and festival seasons but as said, unfortunately last year we had no time. 

About our promotion activities? No limits, this is something depend on the work of our 
record company and their promoters. We do they tell us. Like any other band, we have a 
strong interest to promote and support our music at every little place on mother earth. 
Obviously, it’s much easier for us to control Europe than the oversea territories, but we 
have a still growing fan base also in the States, South America or in the Asian countries. 
It’s always a tough situation as long as a band isn’t seriously distributed. So again, this is a 
major responsibility of our record company. The better they sell our stuff the more we can 
promote it. 


Any plans for Leipzig, or will you be giving it a miss after what happened last year? 
Gunnar: We’ll miss Leipzig this time. We played the Wave Gothic Meeting first, hmm let 
me think about it, I guess since their second run and so far four times at total. Last year: 
it’s annoying to talk about what happened last year and all this rumors followed and all 
these discussions. We think this festival is doing well without Love Like Blood. It doesn’t 
matter who’s now the promoter. We got a short request if we would like to play Leipzig, 
but honestly I don’t think that’s a good idea, as well we still convinced that it has been no 
good idea last year that so many bands never seen a penny to cover their expenses. And I’m 
astonished that nobody complain about it, especially the fact the festival promoter never 
went into bankruptcy. Anyway, no Love Like Blood will not appear in Leipzig this year. 
We want to waste our time on writing new songs and hopefully we already record our next 
regular album in late summer. 
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This latest album seems to be a retrogressive point in your career in a way, and something of a 
departure from the metal direction you have taken in recent years. Where exactly do you stand 
now in relation to the great crossover between goth and metal now? 

Yorck: Can’t answer this. That’s up to the public, the audience, and the press. We're old 
enough, we know it really doesn’t matter how we define the band, how we define our 
music. The press is doing it anyway the way they want. I can’t see any drastic changes. For 
my point of view Love Like Blood still remain Love Like Blood. We never hoisted the flag 
of Metal just combined Metal elements to our typical sound. Our current album 
“Chronology of a love-affair” can’t be taken as a step back or as a return, or as you said 
departure, from whatever. This album is just a nice and welcome interruption from 
procedures, A challenge as well a statement what we love, how we grow up and how our 
musical love progressed over all these years. A record I missed so far. 


Who do you most admire out of the current crop of metal/goth artistes? 

Gunnar: Love Like Blood, we would be jerks not saying it. But seriously ? Can’t really say, 
we love Amorphis and their unique style, but are they Gothic, are they still Metal? It would. 
be easier telling you artists we hate, but we well-educated and that’s far not cool to do. 
Cradle Of Filth surely band worth mentioning. Great mixture of Goth, Black and Metal 
stuff. 


How much of the album is a statement of your own development as a band? Where do Bavhaus 
and Joy Division fit into this? 

Yorck: Nothing at all. Love Like Blood, we have been a part of what this album is about. 
“Chronology of a love-affair” can be taken as a documentary, a historical book shaped as a 
CD. This album nor reflect our fave bands or song neither is something related to bands 
could influenced Love Like Blood. This album should reflect 20 years of Goth music and 
it’s development. Bauhaus or Joy Division doubtless must seen as bands of the hour. And 
we would lie saying we haven’t listen to them as teenagers. But I would not count them as a 
influential part of Love Like Blood. But these bands started something now well-known as 
Gothic. Later bands like Paradise Lost or Tiamat brought something new to Gothic. We 
just tell a little story how we feel about it. It would be boring just to put all the original 
tracks together, it’s much more filled with tension if an artist like Love Like Blood who’s 
been engaged since more than 10 years, now presenting this documentary. 


You, like Xymox, are also quite a long-lived band. Is this set of covers symbolic of a personal 
milestone in your own history as a band? 

Gunnar: Please, no! Taxing a cover album as a milestone, that would be more than a 
shame. You may understand that nothing make you as proud as your own songs. And it 
really doesn’t matter what fans do prefer or which album has been the best-selling one. 
Every single song and each album is something very special and we’re proud of them. For 
sure we're now as well proud of this album but I can’t say I have that kind of relation 
compared to our own stuff. A lack of knowledge about Goth music and its’ roots, that 
could be a symbol. Our respect to the bands we did covers, our deepest love to this 
wonderful music given us a great time for now more than 20 years or maybe a fundamental 
statement that Love Like Blood would not exist without this type of music. But it can’t be 
taken as a milestone. We tried to do it as best we can, we hate crap records, and we’re sure 
many, many people will enjoy this album. They may missed such record as we did. 


Have you had any dealings with the Sisters, Mission, Nephilim? Do you really think it is possible 
to resurrect in the way these bands seem to have done? 

Gunnar: Not at all. Either a band is able to form their own fan base and to come up with 
something make you unique, special. It’s wrong and we never acclaimed to define music in 
a very new direction. Which band is able to do it. I haven’t heard a band since the last ten 
years defined music completely new compared to the 60ies or 70ies. All later stuff as Love 
Like Blood is based on these revolutionary decades. Can’t even say that Mission or Sisters 
brought something pretty new to music. Just listen Led Zeppelin and you find the licks 
Wayne Hussey took sometimes. These band and nowadays music is much more based on 
clichés, marketing and promotion. Just have a look on what so-called New Metal. And no 
difference in all other types of music. 


Is there still room for all the oldies in this post-Manson world do you think? 

Yorck. Haha, sorry have to laugh. Post-Manson world, that sounds disgusting. For us it’s 
just a question about respect. Particularly in times stamped by money and marketing. I can 
tell you, it’s not that easy to survive, it’s not easy to keep on playing ignoring your standing 
based on sales. We have a huge respect to the so-called oldies, no respect to bands like The 
Sisters of Mercy who now take shit about their fans, their roots, just acting like they were 
Pop stars. That’s crap. But no band now would live without these damn Oldies. A new 
generation of bands need their oldies and all these young motherfuckers should show their 
respect to them. Thanx god most do it and we still need them. They sti!! have a unique 
charm. Maybe noi as exciting as years ago, but they never lost their special charm. And 
honestly, isn’t that’s the reason we still love em. 


Which was your personal favorite out of all the covers you have performed? Nothing to do with 


Yorck: The toughest ones, the songs we had no idea, no special relation or we thought they 
perfect the way they are. Like “Wasteland” from The Mission or “Copycat” from 
Lacrimosa as well “Lucretia” from The Sisters. The later turn out of our covers made them 
in a way special to us. 


Will you come to Budapest? 

Gunnar: Depending on a offer, on any promoters’ interest. Let’s hope best. Love Like 
Blood will return next year with a new album and spring next will see a Europe tour. Can’t 
say now if our booker is able to set up a show in Hungary. So far, we never played in your 
country, so it would be a great honor to hot someday Hungary. Let’s hope the best that this 
day become true. 
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THE UGLY CYGNET 
by Hans Realist Andersen 


It was glorious out in the country. All around the fields and the meadows were great forests, and 
in the midst of these forests were calm and glittering lakes. On the shore of one of these lakes a 
swan wife sat upon her nest, warming her eggs. One by one, the eggs cracked and the cygnets 
came out to look around, wonderingly, at the blue water and the green trees. "How wide the 
world is!" they exclaimed, one after another. "It's much wider than it seems," their mother told 
them. "When you've learned to fly you'ii understand how wide it really is." When there was only 
one egg left unhatched, the swan husband came to take his turn at siting on the nest. "It hardly 
seems worth it,” he said. "That last egg is much smaller than the rest." "If a job's worth doing," 
the swan wife said, "it's worth doing well. Let's give it a few more days." The small egg broke at 
last, and its occupant reluctantly emerged. "I told you so," said the swan husband. "Did you ever 
see such a scrawny cygnet? And it's a boy, too.” "Well, no," admitted his wife, "but we must treat 
him as generously as our other children." 


The next day was spent teaching the cygnets to swim. They took to it readily enough, even the 
smallest one. The mother swan was greatly relieved to see that the late arrival was able to cope 
with the water, and she dared to hope that he might be able to grow fast enough to catch up with 
his brothers and sisters. Alas, the smallest cygnet did not have half as much appetite as his older 
siblings, and he remained small. When the swans paraded their offspring around the shore of the 
lake politeness compelled the other 

birds to compliment them on their brood, but they all took a less-than-secret delight in adding 
their commiserations regarding the weakling of the family. “Pity about the little one," they would 
say. "Quite lets the side down, doesn't he?" 


The smallest cygnet longed to ask how wide the world was, but feared the answer he might 
receive. "Ugly little devil can't keep up,” the swan husband observed. "He's slowing us all down. 
The rats will have him if we're not careful.” 


“We're not in any hurry," the swan wife replied, "and it's up to us to make sure that the rats don't 
get to him." 


Unfortunately, the small cygnet overheard everything that was said of him, and realised that he 
was an embarrassment to his family. He would have run away had he not been so terribly afraid 
of the rats. Fortunately, the swan husband was a fearsome deterrent, not merely to rats and 
magpies but foxes and humans, so the smallest cygnet was able to do as much growing up as he 
was capable of doing--which was, alas, not nearly as much as his handsome brothers and sisters. 
With every week that passed the ignominy of the smallest cygnet's existence was further 
increased, and so was his shame. 
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Autumn came, and it was time for the swans to migrate. "The rest are ready,” said the swan wife, 
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“but I don't think the little one's up to it. Perhaps we should give the Mediterranean a miss this 
year. How bad can winter be?" "Ask the frogs and the squirrels," the swan husband replied. 

“It's so bad they try to sleep through the whole thing. I'm too old to learn to hibernate--and what 
kind of swans would we be if we didn't fly south for the winter? The runt will have to keep up as 
best he can." "We really ought to stay," said the swan wife, dutifully--but it was obvious to 
everyone, including the smallest cygnet, that she didn't really mean it. This time, the smallest 
cygnet figured, it really was time to run away, for the sake of the family. It was bad enough that 
he was holding them back on the shore of the remote !ake; how could they possibly hold up their 
heads on the Mediterranean with something as small and ugly as him in tow? 


So the ugly cygnet went into the forest and hid, until all the swans had flown away. Had it not 
been for global warming the ugly cygnet would not have made it through the long winter, but the 
winter was exceptionally mild. The lake never froze, and the competition for food was so 
relaxed that the ugly cygnet managed to find enough food to stay alive and to provide for such 
meagre growth as he was capable of making. He knew that he would never catch up with his 
siblings in terms of their size, but he did hope that he might one day match them for whiteness. 
Alas, every time he looked at his reflection in the water he saw that he was getting more and 
more colourful with every week that passed. By the time spring arrived, he was a vivid 
patchwork. He knew that his parents and siblings would laugh at him, but he looked forward to 
their return nevertheless. They were, after all, the only family he had. 


But when the swan wife and the swan husband returned to their nesting-site to raise a new brood, 
they did not recognise the littlé creature that emerged squawking from the weeds, joyfully 
addressing them as "Mum" and "Dad". 


"Don't be ridiculous,” the swan husband said. "You're not a swan at all—you're a duck.” 
"Technically," the swan wife pointed out, "he's a drake. But the effect is the same. He's definitely 
not one of ours." 


“But I am!" the smallest cygnet protested. "My egg might have got into your nest by accident, 
but you sat on me, and protected me from the rats and the magpies, and the foxes and the 
humans. You're my real father and my real mother, no matter what appearances may say." 
"No way," said the swan husband. 


"We couldn't have made a mistake like that," said the swan wife. The ugly cygnet realised then 
that he was not and never had been a real cygnet, and that he would never, under any imaginable 
circumstances, be accepted as a swan. 
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“But I can fly," he said. "Not as fast or as far as you, perhaps, but I can fly. | can find out for 
myself how wide the world is." 


"Good idea," said the swan husband. 


"The sooner the better," said the swan wife. Being a swan, she had the grace to wait until the 
drake had flown away before she added, in a tone of deep disgust: "Me, raise a duck! As if!" 
"Nasty little paintpot with delusions of grandeur," said the swan husband, nodding his handsome 
head in agreement. "Still--it all goes to prove what they say. Once a loser, always a loser. It's the 
way of the world. He can fly all the way around it if he wants to, but he won't find anywhere 
different." 


Brian Stableford 


Interview with Brian Lumley 
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Brian Lumley has prolifically spawned series upon series of Lovecraft-inspired 
horror, including his most famous Necroscope tales of the ‘Wamphyri,' evil extra- 
terrestrial symbiotes that would put Sigourney Weaver's favourite pets to shame. 
Here, | get to ask Brian a few questions.... 


The latest book seems fo be the fourth of a series within a series of Necroscope 
stories. Why did you still feel that there was more to add and to say within this 
series, when the ending in the first one, Deadspawn, had seems so conclusive? 


The NECROSCOPE series is in fact one story (the war against the Wamphyri) split 
into four internal series. These consist of series one: the first five books; two, the 
VAMPIRE WORLD trilogy; three, the two LOST YEARS volumes; and finally the E- 
BRANCH trilogy. | would have finished after BLOODWARS -- the final volume in 
the VW trilogy, but the fans wouidn't let me! Supply and demand: they wanted 
more -- as did the publishers -- and | complied. 


What kind of a response has there been to the new Necroscope book? 
This Jake does not on first sight appear to be too sympathetic a character... 


The response to the new series has been excellent. Just a glance at my web site 
will show you how these books are being received. INVADERS is already into its 
fourth printing in paperback in UK. But you're right: Jake isn't Harry. What would 
be the point of making him a duplicate of the original? 


The question which | always wanted to ask you - why is the world of Wamphyri 
and Necroscopes so black and white, so dualistic? Why was it so necessary to 
create creatures that are irremediably evil and damned, when in real life, most 
people are actually made up of far more complex shades of grey? (I ask this, 
because ! was intrigued by the way you make characters like Karen, Harry 
Senior and Junior that much more interesting and complex, but there is still in the 
end, no way out for them if they have been infected by vampirism. Your 

earlier bad guys, Julian Bodescu, Dragosani and the like, just have great schlock 
fascination.) 


it's black and white because that's the way | see these creatures, the Wamphyri. 

They can't change their natures any more than sharks can change theirs, or liver 

flukes, or bubonic plague germs. They are what they are and do what they do. 
i 
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In Deadspawn, you wrote about a psychopath, Johnny Found. Do you 
believe then that some people, like the Wamphyri, just are evil, and 
never mind such things as bad childhood, poverty, deprivation, etc? 


Yes. | believe that there's evil -- let's say badness -- in all of us to one degree or 
another. But when criminality meets up with perversion in a person, what else 
can you call it but evil? Certainly the characters of people can be shaped by 
incidents in their formative years, but even the worst conditions can't be blamed 
for everyone's state of mind. Nelson Mandela, for instance, had a real kicking 
around ... but it didn't make him evil. On the other hand we have our serial-killer 
doctor (| forget his name right now), who has killed dozens of old women, and 
he seems to have had an easy time of it. 


Like the Klingons in Star Trek (though they were rehabilitated in later series), was 
there ever any conscious intention to make the Wamphyri symbolic of ‘reds 
under the beds' in some way? 


No, | wasn't politically involved in writing these books. | simply followed current 
affairs. The political stuff | wrote about was happening as | was writing, that's all. 
And despite the hard time | give the KGB, the first five books have been 
published in Russia! 


And it did seem as though there were almost Biblical tones in Deadspawn, a 
kind of a day of judgement for the dead and the living, with Harry Keogh 
playing almost a Christ-like role. And of course, the Opposition called Shaitan. 
Did you really think then, that somehow the end of the world really might be 
round the corner. (I noticed that in the next series, there seemed if anything, to 
be a more ecological message within the storyline..) 


I'm an optimist, actually. But | agree with you that there are religious parallels. 
They just found their way in ... but I'm not an especially religious person. Yes, | 
believe in God ... but not the guy who is watching over everything and working 
in mysterious ways. Omniscient is too big a word for a guy like me. 


Before you started to write about horror stories yourself, what 
did you consider to be the most potent ingredients for a good scary tale? 


Anything that can scare the writer himself. If there's something that gives me (or 


you) the shudders, you can bet your life it probably scares a lot of other people 
too. For example, we're afraid of being scarred physically; of dying; of being 
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eaten; of being diseased, or burned, or drowning ... of being tortured. 
Do you really believe in ESP powers? 


No, | don't believe in ESP. If | can see, hear, smell, touch, or taste it | believe in 
it. And if | can't | don't. 


Your vampires collectively seem to have a very Ghormenghast-like 
grotesquerie to them. Were you much inpressed by the writings of 
Mervyn Peake? And Lovecraft for that matter? 


I've read all of Lovecraft, nothing of Peake. 


Have you ever been to Romania, the source of all the vampire legends? Ws it 
actually the Hungarian language you had in mind for the strange culture which 
appears to have no precedence, or common linguistic origins? 


No, I've never been to Romania. | didn't have any language in mind when | 
wrote these books. | simpiv gave the Szgany of Sunside a language that was 
similar to Romanian to explain why Romanian is a Romance language in a land 
mainly surrounded by slavonic countries. 


What first attracted you to write about vampires in the first 
>place? What is about vampires that makes them so enduring as 
>creatueres of fantasy, do you think? 


I've always been fascinated by the vampire myth. | read DRACULA when | was 
Just a child, went on to read the banned EC Comics (there was a vampire story 
in just about every issue), and collected the magazine WEIRD TALES for several 
years, in which vampires put in regular appearances. | loved the early films 
(Nosferatu and the Bela Lugosi movies), and the Hammer films with Christopher 
Lee. So as a dedicated horror writer, | suppose | was bound to write about 
vampires sooner or later. As for what makes these creatures so alluring: 

The shear power ... immortality ... the fact that they're irresistible ... the dreadful 
joy of their bite. 


But would | want to be one? Not on your life! 


Thanks very much for answering my questions, Brian! 


2) The Girl 


0 Once again, as soon as she entered the crowded little nightclub, he was 
transfixed as soon as he set eyes on her. Exquisite creature. Out of this 
world, sheer perfect loveliness beyond words. A thousand little Shes, 
reflections of her mirrored in the disco glass globes, the mirrored ceiling, 
splintering, coming together again, in a dizzying aray of psychedelic 
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Damn!! His clumsiness again and now another barman had noticed, the 
stupid, stupid idiofl!! Mentally he cursed, screamed at himself. He had 
knocked his drink over, and now it was all over his trousers, now he would 
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> 55 colour. Those tiny, slender limbs, swaying tirelessly to whatever ineffable 
) rhythm her ears alone were able to pick up, those unworidly, elfin features 
& with that inscrutable expression as she moved to the dancefloor like a 
¢ Mona Lisa somehow stepped out of her painting and released from the 
yy straitiacket of her canvas into real life. And that impossibly luxurious bush 
5 of cascades and ringlets with their lunar glints of pale auburn, that 
=) _unfeasibly long hair, possessing almost, it seemed to him, a life of its own. 
2) Was it an extension, he wondered agairi, as on so many occasions 
> before, when he had had the privilege to feast on her appearance. He 


would be so disappointed if it were. 
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He still did not even know her name, and suspected she probably did not 
even guess that she was the sole raison d’étre for his existence these days. 
That he passed his weekdays, his work days with a sense of an aching 
meaninglessness until the weekend That each Saturday evening when he 
propped himself at the bar and tried to make a half litre of lager last the 
whole evening under the baleful eye of the money-hungry barstaff, he 
tortured himself with panic, that she might not come. 


Would she have ever noticed him? A mere unimpressive little mortal like 
him??? No way - she was a lioness, in another league. Robert. Robbie. 
Even his name was as nerdy as he felt himself to be. But the passion inside 
him. Like a bomb, like a volcano in its intensity, white heat. Just light the 
blue touch paper, and... What he would do to her, if he were ever 
allowed to hold her, caress her..... 


NURSERY LASS 
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‘Same again, sir?’ 


Oh dear. The barstaff were getting impatient with him. The young girl 
looked with contempt at the shredded beer mats, the accumulated dog- 
ends within his ashtray, and he was sweating again, all butterflies. He 
hoped the girl had not noticed, though the faint look of contempt about 
her smile, made him suspect she did. 


SSUES. 


look a right jerk, what would everyone here think of him??? Suppose she 


Be 
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turned round and saw him in this state, what would she think, eh? Eh??? 
You stupid, stupid boy. You prat, you clown. Clumsy Robbie. Ha, ha, ha, 
cocked it up again. 
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But as he surreptitiously glanced towards the dancefloor, his stomach 
slowly somersaulted inside his hammering ribcage. She was not there. 
Vanished. Gone. 


Ah, the relief, there she was, she could see her now, in the corner, talking 
to her friends, still here, not gone after all. But...again, his chest 
tightened....her coat was on. She was going. Where could she be going, 
so early...his jaws clenched again. Not going home with some bloke, | 
hope. /'ll kill her the little slut, if she is..... 


He made the decision then, the point of no return in his madness. No 
longer would he be able to pretend to himself that this was a harmless 
fantasy that meant nothing to him. 


He was going to follow her home. 


Wet crotch in his jeans forgotten, he swung - elegantly this time, though 
he said so himself - his coat round his shoulders, leaving this humiliating 
little hole for the last time. Now, he had better things to do. 


It was cold outside and somewhat misty, but he had no trouble in picking 
her slender figure out. Something had appeared to annoy her, as she 
moved with rapid steps, almost marching away as if offended by 
someone. Robbie kept to the shadows at a discrete distance as she 
negotiated a series of dark corners and alleys, confident that the girl was 
not aware that she was being followed. Once he knew where she lived, 
he would finally be able to place her, discover her name, what she did 
through the neighbours, somehow inveigle himself into her circle, and one 
day they would get chatting in the most natural way possible, and she 
would invite him up for a cup of tea...... 


Now, the area in which he was being led grew quieter, as if almost 
uninhabited. So softly silent, almost as if the night itself were expecting 
him, ad the mist seemed to thicken in tendrils around him, but that was 
va Robbie, you were always over-imaginative as a child, weren't 
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55 But what was this? A hot vault slammed inside his diaphragm, an abrupt 
pang of shock.. The girl must have stopped briefly, maybe to light a 
cigarette, who knew, he had know idea if she smoked or not, the point 
was...she was standing right in front of him. He could not believe it, the 
awful approximity to what had the object of his fantasy for so long. 


He was about to stammer an apology about bumping into her, but 
somehow, he found himself pausing. The girl was looking at him. 
appraising him, and it was clear that she was quite, quite aware of his 
presence, probably had been for some time, and her eyes had sought his, 
and caught them. Probably, she could hear the banging of his heart too. 


§ He could not help noticing that the perfection of her alabaster skin was 
now almost too perfect, in fact it was inhumanly flawless, as though real 
Ox life had somehow failed to ever touch her. But wonder of wonders, she 
* actually smiled then, though somehow, it was a wistful smile, almost sad. 
Z The lips parted, but there was no stirring in Robert's groin now, instead he 
& was curled within himself, as if against the bitterest of Winters, and he was 

J absolutely rooted to the spot. 


( ‘Oh Robert,’ the other sighed, almost imperceptibly. ‘Oh, Robert.’ 


_ The fact that the girl knew his name bypassed Robert's mind, as he 
realised with yet another kind of rising panic that he was not just rooted to 
the spot; he was paralysed. Furthermore, he just could not tear his eyes 
away from the girls; it was if he was forced to look. Those eyes. Why had 
he not noticed it before, the deadliness of their fixity, like those of a viper. 
Terrible eyes, cnti-life. Cold grey like steel, invading his soul, foicing their 
inexorable way into his innermost being, recognising and understanding 
every single little dirty secret he had ever tried to hide, form his mother, to 
his teachers, to his boss, onwards. Pinned he was now, like a butterfly to 
paper behind glass. He could not even blink, his own eyes ached and 
wept with the effort of remaining opened, powerlessly fixed to the ruthless 
gaze of their prey. 


Now he realised that her hair was not just seemingly alive, with a sick 
groan of horror, he realised that it really did have a life of its own. He 
could see it now, he could now perceive it, each tendril languidly 
pulsating and unfolding, like the snakes he now knew her hair to be. 


‘Oh Dear God,' he murmured, though he suspected that dear God had 
long since vanquished him from his awareness. He was unable to tell how 
long those eyes had bored into him transfixing him against his will, as what 
was left of the oxygen in his blood whined against the dying patterns of 
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neurones, dancing against his own eyelids. The inescapable glance of the 
other devoured him, so that only the stone husk of his being remained. 


When he toppled over, his body was as brittle as stone, helpless as the girl 
embraced his insensible body on the filthy pavement stained with oil and 
urine, tickling his chest, his groin, the suctions of her hair found his hidden 
flesh and feasted on him, like so many thousands of white, tentacled 
feeches......... 


‘Poor Robert,’ murmurred the girl again, when she finally withdrew what 
remained from Robert, and moved away. Discretely, she kicked the 
rubble away into the gutter, where it would not draw much attention. 
Such a waste, she thought. She had never enjoyed being ogled at, and 
this one had been persistent. But what could you do - the very energy 
which had enthralled him to her was simply, just too handy to pass by in 
these hard, streetwise times. 


INTERVIEW WITH NARCISSUS POOL 


Narcissus Pool are a relatively new British goth band, who have one full-length album to date 
to their credit: Life's Bitch Tapestry, and are about to bring put a new release. Frontman Phill 
White, alias Spooky, has been very much party to two opposing fashions of goth: the hard- 
edged cyber side of things, as well as having been the editor of the much-acclaimed vampire 
magazine, Crimson. Here, he answers some of my questions about how sees the current 
cutting edge..... 


OK, tell me first how the Whitby festival went. Did you gig there, or were you just there for the 
show? What was the atmosphere like? Sure it is not getting jaded yet? 


Nah, we didn't gig there but considering we'd had four gigs in the previous 6 days before 
going, I was quite pleased! As for Whitby, I really enjoyed this time, although that might 
have been something to do with not playing and not being there with anyone else who was 
playing! I didn't find it jaded at all, and there was a lot more traditional crowd this time. 


So teil me more about your new relzase. Is it an EP or a CD? Does it depart much from your old 
style, and you think you have evolved a lot from your earlier release, Life's Bitch Tapestry? 


It's a CDEP. There are five tracks, plus a CDROM video of Alien Nation. Yeah, it is a 
departure from LBT, but then it always was gonna be. It's still obviously the Narcissus 
Pool, but it's sign of things to come as well as what we've done before. It's generally darker 
and less dancey. It wasn't a conscious thing, but more of a reflection of where we're taking 
the band. 


Will there be anything at all political on your next album, as there seems to be a certain amount 
of commentary of this ilk on Life's Bitch Tapestry. 


I guess that depends on your idea of political. Lyrically it still pretty defiant and rages 
against life's injustices and so I guess people can still read into it in the same way as they 
did with LBT. 


Who is with you now on your current project? 


The backbone is the same as it has been for 18 months now, with Polly, and myself on 
guitars. We're working with our new keyboard player, Marsh, who took over from Sneaky 
earlier in the year. He's much more involved in the writing where as Sneaky never was due 
to his SBM commitments. It's working really well as he's helped Polly and I shape the ideas 
we already had, plus he's coming up with much of the darker new stuff. 


Do you care to comment on the UK goth scene at the moment? I am out of touch 
with it all as it stands in the UK - is it still all cyber and techno-orientated? 


Cyber definitely was the vogue for the last 18 months, but it's beginning to settle down 
again. The events are shaping themselves to cater either for the new fashions, or for the 
more traditional crowd. If anything, the cyber side of things is becoming more of it's own 
scene, and people can attend whichever they like so there's less of a them-and-us feeling 
about things. 

There has been a more healthy attitude of late. Although we got lumped in with the cyber 
stuff, we don't really want to be perceived as just a cyber band. There always was more to 
us than that and we certainly can't be compared to the likes of VNV and APB. If anything 
we've dived back towards the traditional side, while at least maintaining our desire to do 
our own thing and not follow what tradition dictates. 


Where do you stand on this front, being someone who is involved with what I admittedly rather 
scathingly described as the ‘cutting edge' mood of so many brit bands in a previous edition of SS, 
as opposed to the constantly vilified velvet-and-lace brigade. From your standpoint as the editor 
of a vampire magazine, is it really possible to be ‘too goth?’ 


I've changed my upinion of this of late. I don't think you can be too goth... you just are 
goth. Quite how your own view of goth fits in with the current scene doesn't really matter 
provided that you understand that other people will always want to do things differently. 
My own view is this, in the early days, Specimen didn't sound like Bauhaus who didn't 
sound like ASF, who didn't sound like the Sisters, etc, yet all these bands are seen as goth. 
The fact that new bands don't sound like what has gone before shouldn't make them any 
less goth either. The same goes with the fashions. We are supposed to be individuals, end 
we are supposed to enjoy not conforming. Therefore I find the idea that bands should 
conform to a certain sound, and people should dress in a certain style as quite ridiculous. 
When you think about it, in an alternative scene, things should be constantly mutating and 
changing, otherwise we just conform like normal everyday people. I see it as not a case of 
being too goth, just understanding what goth actually was and is. I think it's more of a state 
of mind rather than whether you sound like band A, or dress like person B. 


Well | am glad to hear it. Nice to hear there is a little more acceptance of individual differences 
these days and less being dictated to, on what is supposed to be current. A little more acceptance 
of the variety of all styles coming under the goth umbrella would be a little more welcome, at 
least from where I am standing. But where does this antagonism towards the general vampire- 
and-lace style arise from, do you think? 


New people coming to the scene and generally not understanding what had gone before? 
There was a time when we didn't have goth clothes to buy, because you didn't need to. 
People just grabbed some old back clothes, a pair of scissors, and an imagination and they 
were away. These days some people just seem to visit the one-stop-goth-shop with Daddy's 
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credit card and completely miss the point. I think too many people see it as a fashion, 
rather than as a way of life. 


Who do you most admire musically speaking now, both in Europe and abroad? 


As far as goth is concerned, my tastes haven't changed much really. I still listen to Rosetta 
Stone, Children on Stun, Recoil, and Depeche mode as I have done for more years than I 
care to remember. Before that I was inspired by the usual typical goth bands. On a more 
personal level, I think Martin from Nekromantik is very good at re-inventing himself both 
musically and fashion-wise. I'm pleased to be able to call him a close personal friend, and 
have enjoyed working closely with him on the new EP as he has produced it. 


So there you have it. Check out my review of Narcissus Pool's latest EP release now, and 


hopefully we will soon be hearing more of future developments coming from Narcissus Pool and 
other UK bands of this ilk. 
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Poison Quill Reviews 


Love Like Blood 
Chronology of A Love-affair 
Hall of Sermon 
PO Box 749/CH-4310 Rheinfelden 
15150 


This is the bright new release from LLB, 
and a very pleasant surprise it was for 
me too. 


Personally, I have not been taken with 
the metal!y direction that Love Like 
Blood have taken in their last few 
releases; this however, is a retrospective 
of the entire history of goth, as it has 
taken shape over the last 25 years, and 
includes covers from bands as wide- 
ranging as Joy Division, Christian 
Death, the Nephilim and Type O 
Negative. This is the nature of the love 
affair. 


My favourite covers will not be the same 
as yours; their cover of Bauhaus's ‘She's 
in Parties was intriguing; so was the 
cover of their namesake track from 
Killing Joke, Love Like Blood. 


The covers of Lucretia and Love Under 
Will are a kind of a complement too. 


What was more interesting still, was the 
treatment given to Type O Negative's 
‘Black No 1’ and to what happens to 
Marilyn Manson and to Tiamut. A whole 
lot less overdone in the Metal sense, but 
rather gothicised in the sense that they 
are given more sensuality, more 
atmosphere. 


If you are unashamedly a sad old goth, 
this will of course, be an essential buy 
for you and even if you are not, this will 
be of great interest to you if you want to 
know what originally brought about the 
likes of Manson et.al. 


Neutral 
Walpurgis Night at Luisen 
Kirche 


Put -a) 


I reviewed these songsters from Russia 
in the third edition of this zine, so was 
pleased to find this live album from 
them in my post, recently. It is mainly 
the work of Neutral, though the last 
track, Diamonds in your Hands, is a 


collaboration with Romowe Rikoito, 
another dark-folk band from Russia. 


There are 8 tracks in all, but this is a 
long album, and so very much full- 


length. 


It is quite a lot more neo-folk than | 
would have expected from the track 
which appeared on the Russian 
compilation, Edge of Night - this is not a 
million miles from the likes of DJ, and 


is deeply felt as well as atmospheric;, 


vocalist Ash delivers many of the songs 
with a wide range of emotion, (in 
English, though with a strong accent) 
against gentle guitar strumming and 
perecussion. 


There are also guest female vocals in 
places, which contributes a lot to the 
sense of mystery here, as well as guest 
violin and cello. 


Well recommended if you like dark folk 
in all its styles. 


Crimson Garden 
The Dark Mother 


As far as I know, this is a debut from 
these French minstrels, and you might 
have already guessed from the title that 
this is a vampire-inspired band. 


Never fear though, it is all tastefully 
done; The Dark Mother appears to be a 
mystical concept album, with the lyrics 
based on the story of what happens 
between Adam and his dark anima, 
Lilith: songs of innocence and 
experience. The lyrics incidentally, are 
in English. 
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The album itself probably warrants some 
listening before it before it yields its 
fruit, as it is not as accessible as all that. 
Broadly, | would compare it to fellow 
compatriots Dead Souls Rising, though 
this is a little freer, less oppressive than 
the latter. 


The Last Days of Jesus 
Marientanz 
thelastdaysofjesus@yahoo.com 


LAST AY Sg 


The Last Days of Jesus hail from 
Slovakia, and Marienplatz is one of their 
earlier releases, which they kindly sent 
me for review. 


It comes with 9 tracks, including an 
interesting cover of David Bowie's 
China Girl (Bowie is one of their icons). 


In the main, this band is gothic in the 
tradition of Killing joke with the latter's 
anarchic discordant energy, but Christian 
Death also comes to mind; it is certainly, 
all delivered with a fresh kind of a 
gutsiness. 


They experiment with ethnic beats too; 
the opening track ‘The Earth is our 
Mother’ transported me straight back to 
old festivals in which participants try to 


drum themselves back to a simpler, more 
atavistic era. 


Will they do they - keep up this 
experimental vein? Hopefully, yes. 


Fields of the Nephilim: One 
More Nightmare/Spv/Oblivion 


Tan kevesban tudnak rola, de a dark- 
rock foistene a F.O.T.N a tavaly évben 
megjelentett egy mini-ep-t két ujra. 


Kevert szdmmal, de mégis valami végre 
megindult, tijrakezdédott, A hat lab 
mélyen fekvé orids tj életre kel, és 
dorémbélni kezd sirjaban. Utéseit 
foldrengések vilagatalizmak kisérik - ezt 
a vegitélet hangulatot idézi elsé néta/ 
amelyik szerintem a jobbra sikerilt mint 
a ‘darkcell' uj verzidja/igazi beindulés 
Fields, jol kiveheté Nefilim 
behatdsokkal, mintha a két stilus 
keveredne benne éssze. Valoszinuleg az 
uj lemez is valami ilesmi lesz igy fest a 
bukott angyal a harmadik évezredben. A 
legf-issebb informdcidim szerint a régi 
bandabol csak Pettit maradt, a tébbiek 
peaig azok a zenészek akik McCoyt a 
Nephilim projectben segitették. Nincs 
mas hatra csak remegve varni az uj 
lemezt, mely a net-és szerint ez ev 
tavaszan ldt napvildgot. 


This may not be known to all, but this 
Spring. those great gods of dark-rock 
have brought out a new EP with two new 
songs. 


Mixed tracks. But finally they have got 
moving and started something new 
again. The deeply slumbering Beast of 
666 has risen into life again and is 
beginning to hammer inside its pit. 
Roaring, world-cataclysmic earthquakes 
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accompany it, and this Last Judgement- 
type mood informs the first song, which 
in my opinion has rightly succeeded like 
Dark Cell's new version - genuine Fields 
underway with strong Nefilim influences 
discernible, as if the two styles had got 
confused with each other. Probably, in 
this way the new record will also depict 
the fallen angel for the third millennium. 
According to my most recent sources, 
only Pettit remains from the old line-up, 
the others have been helping those 
musicians who helped McCoy in his 
project. There is nothing more to do but 
to wait hopefully for the new record, 
which according to information on the 
Net, will see the light of day this Spring. 


The Mist of Avalon 
Here and After 
M&A Musicart 
Stigbergsplan 3 7u 
S-752 42 Uppsala 
Mist@mist-of-avalon.com 


Mar volt szerencsém meghallgatni a svéd 
zenekar el6z6 stidio lemezét, ami azért a 
kézépszeriitél feljebb emelkedett egy-két 
Fokkal. foleg értéklendé egy ilyen kisebb 
zenekar esetében. 

Nos, az ij lemesz sem kiilonbézik tilségosan 
hangzdsdban az eldz6tél a szokasos Dark 
Rock/Metal vomal hii képvieldje a zenekar, 
de a megszokott stilusemelekenn kiviil 
egyéni Otletek el6fordulnak. Példdul ilyenek 


a szdmokban el6fordulé tamburdk, konga 
dobok, harménika betétek, amik tovabb 
szinesitek a zenekar hangzdsat 
letagadhatatlanul érzédik zenén tovabbd a 
klasszikusok hatdsa: A Sisters of Mercy, 
Paradise Lost hatdsa, idénként a Mission 
befolydsn is érz6dik. Az albumrél az 
‘Oceans’, 'Tears’,'Endless Desire" a Mission 
hatdsti ‘Shallow Grave’, a kétségbbeejté" 
hangulati ‘Soon my Friend’ dalok fogtak 
meg . Dindmikus, Dallamos, ugyannakor itt- 
ott keményebb gitdrfutamokkal 
duplalabdobbal fokozott néték hallhatéak a 
lemezen. kiemelkedé alkotds a ‘halabja’ C. 
Dal a gitdrsz616é mellett a harménikajaték 
nagyon el van taldlva! 

A Mist Of Avalon teljesitette ezzel az 
albummalL az igényesebb Dark zenvell 
szemben tdmasztott mindégi eldirdsokat. 


I have already had the good luck to listen 
to the Swedish band's demo studio CD, 
which had already elevated itself beyond 
the mediocre by one or two degrees at 
least, especially when such a small band 
is to be considered in this case. 


Well, this new album does not differ 
greatly from the sound of the demo. It is 
a faithful representation of the typical 
dark rock/metal party line, but beyond 
the usual style, some individual ideas 
can also be found. For example, on some 
tracks the occurrence of tambourines, 
ringing drums, and the introduction of a 
harmonica all give further colour the 
overall sound of the band. This 
undeniably makes the classical musical 
influences that much more perceptible 
here, as well as the influences of The 
Sisters of Mercy and Paradise Lost; there 
is a Mission influence that makes itself 
felt at times too. From the album I took 
to the tracks Tears’, ‘Endless Desire’, the 
Mission-influenced ‘Shallow Grave’ and 
the desperate-sounding ‘Soon My 
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Friend’. Dynamic, melodic, at the same 
time with harder, more grinding guitars 
and double-footed drumming, enhanced 
the listenability of the songs on the 
album. An outstanding composition was 
the 'Halabja' track where the guitar solo 
next to the harmonica playing went 
down very well! 


The Mist of Avalon has on this album 
fulfilled the most exacting stipulations of 
dark music, in regard to faithfulness and 
quality. 


Cassettes and EP'S 


The Narcissus Pool 
‘Any Idiot can Join the Dots' 


This latest release from Narcissus Pool 
features 8 tracks of cyber dance music; 
two mixes of Alien Nation, other tracks 
having such titles as ‘Candy covered 
Razorblade. 


I was actually pleased with this new 
album, because it sounds that much 
more sure of itself than did Narcissus's 
debut, Life's Bitch Tapestry. There, it 
seemed to me that there were some good 
ideas, but I did not feel that Narcissus 
Pool had found their true direction yet: 
after all, it was a debut. 


Here they have developed the style of 
what seemed to be the strongest material 
on Life's Bitch Tapestry: industrial 
rather than electro, the Rosetta 
influences - late Rosetta influences - are 
much more pronounced. Spooky's vocals 
have a menacing, evil tinge over the 
grinding noise of Alien Nation, 
whilstTrash Mag for example, can be 


guaranteed to see movement of limbs on 
the dancefloor. 


So nothing too contrived here: well done 


Lupercalia 
‘Soehrimer' 

Dist. World Serpent Records 
PO Box 749 Riccardo Prencipe 
Via vicinale 
Monte Barbaro 57 
80078 
Pozzzuoli (na) 

ITALY 


Curiosity impelled me to investigate 
Lupercalia, after I heard their track 
Normandia on the latest Imitations of 
Immortality compilation by Energeia, 
from Italy. 


Lupercalia, like Sopor Aeturnus and 
fellow-countrymen Ataraxia, fall well 
within the Medieval post DCD school of 
goth; on this cassette, which is also 
available on CD, you get 12 tracks of 
soft, melodic atmospheric medieval 
music. 


Violin, bells, mandolin, guitars and 
synths all contribute to the overall 
richness of the sound. Much of this 
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album is very instrumental, with vocals 
taking a back seat in most cases; 
however, these do discretely weave their 
way on some tracks, and there is also a 
spoken interlude at the start of the 
second side of the tape. 

Lupercalia are altogether more gentle in 
mood than are Ataraxia and the lack of a 
dominant vocal presence, means that this 
has less of the hymn-like quality of 
DCD. Neither is this as oppressive as 
Sopor Aeturnus, but I suspect this would 
appeal to those who like the latter. 


Actually, the instrumental ensemble 
reminded me a lot of Tubular Bells, 
though Lupercalia are perhaps a little 
more mellow in conception, more 
reflective and meditative. 


Recommended for late-night listening 
and for general unwinding after frenetic 
days at work. 


Dramma 
Maurizio Gasparetto 
Via Motte 19 
Coste di Maser (TV) 
ITALY 


I also made my first acquaintance with 
Dramma after having listened to their 
track ‘La Farfalla' on Intimations of 
Immortality. There had to be something 
to Dramma, I thought; at first, I was 
singularly unimpressed with their track, 
which seemed to me to be altogether too 
laboured. 

However, it grew on me, and at least one 
other person concurred that in her 
opinion, it was one of the best on the 
Italian compilation. La Farfalla, 
incidentally, is a morbid little ditty about 
a butterfly, which, once trapped in a 
bottle, is doomed. Shades of The 


Collector! (I recommend John Fowle's 
novel, too.) 


As for the rest: there are six more tracks 
of dreamy, melodic strumming, all of it 
warm, atmospheric and emotional, the 
lyrics, all in Italian, focussing on those 
perennial themes of death as a friend, 
angst, unrequited love. 


The mixing standard is avowedly 
amateurish, so that the drumming seems 
to suffer most, but this is a low-budget 
enterprise. There is a great deal of 
potential here, and it is to be hoped that 
this will somehow be fostered in the 
future. 


Vidi Aquam Queen of Spades 
Rsnikita@tin.it 


VIDI AQUAM 


Vidi Aquam were also featured on 
Energeia's latest Immortality collection, 
and this is very much female-fronted 
ethereal/ industrial goth belonging to the 
school of Die Form, Love is Colder than 
Death and the like. It opens with a 
lugubrious, synthy instrumental intro 
with intensifying storm effects, before 
breaking into the Immortality track. I 
can see this appealing to electro-heads in 
most of Europe and beyond, too. It is 
complemented by the edginess apparent 
on the fourth title track, Queen of 
Spades, where the vocals are a little 
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more Siouxie-ish and the whole number 
is delivered in a fairly anthemic style; 
the following track, however, was more 
industrial rather than electro, and now 
Dead Souls Rising come to mind. 


The third and last tracks evince the 
hymn-like vocals from much of the best 
of ethereal, from DCD onwards, and 
showcase the excellent vocals of Nikita. 


All pretty dark and musky, and it wouid 
be interesting to know what kind of a 
stage presence this band has: this could 
be one to watch if you hanker still for a 
new dark goddess presence. 


Nova - An Invite 
mailtonova@libero. it 


Yet one more EP from Italy, there are 5 
tracks on Invite - well four really; the 
fourth track is a sort of an instrumental 
interlude - and once again, we see 
another band from Italy showing plenty 
of promise. Once again, this is ethereal 
music featuring angelic female vocals to 
glut on once more, if this is a style you 
like. 


On the whole though, this is more gentle 
and warmer than are Vidi Aquam; the 
tracks all have emotional power, not 
without pathos; on the whole, this has 
more of the subliminity of DCD, Love Is 
Colder than Death, though the potential 
for bleepy industrial/electro dance- 
friendliness is discretely evinced here 
and there, too. 


The presentation of the CD is a little 
budgety, but that is easily remedied, 
should they get snapped up somewhere. 


Nazca - Straight Hope Tissue 
www.nazca.net 


volle3@yahoo.com 


OE ae O 


Brilliant! Nazca are back, bringing us a 
brand-new 4-track EP, which. if 
anything, seems to have made produced 
in even less the time than it took them to 
do their first album, which I featured in 
the first edition of this zine. 


Straight Hope Tissue is just as 
unforgiving as Biodegradable, full of the 
same spiky post-punk condemnation of 
hypocritical social roles, as track titles 
like All Good Boys, Ambition and 
Apology might suggest. It is, however, a 
Jot more pared down than the album, but 
never fear: the essential Nazca pierces 
through as strongly as ever. 


The style, rather than the attitude, is 
more alternative than post-punk, with 
melodic, almost 60's sounding guitars, 
and vocals at times achingly 
melancholic; Echo and the Bunnymen 
comes to mind at times. 
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De Facto - Antique 
Hammer Music Productions 
1255 Budapest 
Postafiok 67 


Hammer@westel900.net 


Cdnlegue 


This new release from Hungary features 
6 tracks and an instrumental intro, with 
lyrics all in Hungarian. It features warm, 
melodic music roughly in the style of the 
Mission school of goth, perhaps tinged 
with some elements of U2 or Dream 
Disciples at their more dancy. 


There is a touch here and there too of the 
old bleakness form arch-depressive 
Grufti bands of old. This perhaps shows 
up in the lyrics more than anywhere else, 
with tracks which, when translated, 
mean for example ‘last tears’ or ‘lost 
dreams.’ 


All in all, a pleasing new release of more 
classic-sounding gothic music. 


Land of Charon 
2074 Perbal 
Szecheyni II.utca.19 
Hungary 


LAND... 
CHARON 


Well, well! Here we have Hungary's 
answer to the Nephilim in what I think is 
their first commercially available mini- 
album. Like Cradle of Filth, they nave 
borrowed from the inspiration of 
Lovecraft. 


The tape sleeve is well-presented with 
nice Bacon-style artwork, and actually I 
do think that presentation and theatre are 
an essential component of gothic music, 
however broad you take the definition to 
be, so top marks to Land of Charon for 
that. 


The music comes with Neph-style 
growling vocals from frontman Janos 
Veress, and potentially, this album has a 
‘big’ sound, replete with menacing, 
atmosphere-provoking touches - which 
they prove abundantly in the opening 
tracks on both sides of the cassette. 


However, I think that Land of Charon 
need to develop these ideas rather more, 
as in some of the subsequent tracks, they 
seem to run out of steam a little, and 
both vocals and guitar/bass work begin 
to sound rather laboured. 
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Anyway I wish Land of Charon the best 
in developing their style and in their 
future projects. 


Mist of Avalon: Tears 


Egy feldolgozdslemezzel jelentkeztek a 
skandindvy dark vonalasok, a tavaly 
megjelent lemeziikrél a 'Tears,' és a 
‘This Time’ dalaikat varidltak dt. Mast 
nem is mondhatnék igy is jol festenek a 
szdmok. Meglepetésként a nagy favorit 
Sisters of Mercy ‘Some Kind of 
Stranger'-ét dltdéztették uj ruhdba, 
nagyon jél sikerilt, nekem aktudlis 
kedvenemmé lépett el6. Hérom vadonat 
uj szdmot is hallhatunk 'The Witch' 
‘Follow Me' ezek magyon ok, 
megmaradtak a Sisters alapok, majd 
ezek utén a kemény hangnemben 
déngolé gitarhangok. A harmadik In My 
Dreams kicsit gyengére sikeriilt, de 
Osszhatasdban jél sikeriilt az album. 
Remélem a kislemezt hamarosan kéveti a 
kévetkezé lemez is. 


This Spring, the Scandinavian dark hard- 
liners have brought out a mini-album 
with recycled versions of their old songs 
‘Tears’ and ‘This Time.' I could not say 
anything other than that these tracks are 
well portrayed. As a surprise the big 
Sisters favourite ‘Some Kind of a 
Stranger’ has been re-dressed in new 
clothes, and it really works, in fact it's 
jumped ahead to become my number 
one. We can also hear three wild new 
tracks: 'The Witch’ and ‘Follow Me’ are 
great: the Sisters’ base has remained, but 
following on from this are the tones of 
hard, grinding guitar sounds. The third 
song ‘In my Dreams’ doesn't quite make 
it in the same way, but overall this is a 
successful EP. Hopefully, it will soon be 
followed by the next full-length too. 


Dreams of Sanity - The 
Game 


A Dreams of Sanity nevét eddig még 
cask hirbél ismertem, de most sikeriilt 
sajat fillel meghallgatnom. Mivel nem 
vagyok nagyon otthon a zenekar haza 
tajan, igy nem  akarok zenekar 
tortnénetet irni. Nos: a_ melddikus, 
kézépkori részleteket heavy-riffek kétik 
éssze. Kiemelném a jé dallomakat, az 
énekesnének jé hangja van, bar nekem 
néha mintha til magasan élnekelne, 
valamint a zenei diszitettséget, a 
szimfonikus  hangszeres _ effekteket, 
amivel mindenképpen az igényességre 
térekszik a zenekar. Az énekesné hangja 
jol aridkat zeng, hol himnuszba illéen 
eseng. Egészében a teljes albumrél el 
lehet mondani ezt a discdéité, indulé 
szerti hangvételt. Jé a lemez, tetszik is, 
de nekem til heavy metallos. Igy az 
albumot elsésorban a meldédikus power- 
heavy metal rajongdinak javasolnam. 


Mezey Gabor 


Up to now, I had only heard of Dreams 
of Sanity through hearsay, but now I 
have finally managed to get to hear them 
with my own ears. As I am not too near 
the area where the members of the band 
come from, I don't actually want to write 
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about the band's history. OK, onto the 
music: melodious, medieval interludes 
combine with heavy metal riffs. 1 could 
draw attention to the good songs and to 
the female singer's good vocals, even 
though for me her vocals go too high, as 
much as the music is too pomp with its 
orchestral instrumental effects, with 
which the band notwithstanding, 
endeavours to reach the most exacting of 
standards. The female vocalist is 
sonorously operatic, suited for the 
rendition of a hymn. All in all, the entire 
album keeps up with this high-blown 
style, from the beginning onwards. It's a 
good record and I also like it, though for 
me it is too heavy metal in style. | would 
therefore primarily recommend this to 
devotees of melodious heavy metal. 


Gabor Mezey 


(If you like bands like Nightwish, which 
also features operatic female vocals 
along with metal accompanied by 
generous helpings of operatic pomp, you 
might want to check out this CD. How 
much you like this up-and-coming sub- 
genre may determine whether or not you 
decide Dreams of Sanity have tried too 
hard on this one, or simply demand a 
great deal from its listeners. Ed.) 


Interview with Darc Entries 


Darc Entries hail from Germany, and are said to produce a raw, edgy sound of 
post-punk music. I decided to find out a little more about them.... 


Why did you choose Darc Entries as a name? 


The name came to us by... well, lets say, by accident. Of course we knew the song by 
Bauhaus, like their music and consider them a quite important act in and beyond the scene, 
but we never meant to pay one single band a tribute by adopting a title of one of their songs 
as name or even make music the way they do or did. As far as I know, Dark Entries just 
popped up in someone's mind one evening while we were rehearsing. and at that time it 
was darK, with a K at the end. Now it is different, spelled differently, and carrying more 
and different meaning. Was it the name that made you contact us? 


Well, sort of......You can also give me the usual gen on where you are from if you please, what 
the scene is like where you are. 


Well, generally we are living in the southern part of Germany, two of us in a city called 
Reutlingen while I live in Tuebingen, about twenty minutes from there, and both places are 
about thirty minutes down south from Stuttgart. Our guitarist can be located in Zurich, 
CH. The scene, as usual, is quite widespread in terms of distance. There are 

never too many people living too close together, but most of them come together in a few 
clubs (Club Extreme, Abby, La Grange ...), which are all about one to one and a half hours 
away from us, and there are some venues in and around Stuttgart, where I haven't been in 
years, but they still exist as people keep asking me to go there. Maybe I should. We will see. 
There are, of course again, many ub... links to other parts of this scene all over Europe 
(Austria, Italy, France, Sweden...), and people meet at those annual er special 

occasions (festivals, concerts, parties...). the scene down here seems to be quite productive, 
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as there are a few magazines (Orkus, Gothic Magazine, Strobelight...), bands (hm, well, 
there are some, I am sure...), parties and so on. Musically its quite an interesting mixture, 
many (especially but not only "younger"') people seem to be quite into these electronic 
techno and industrial things, as they are modern now (or have been) and pretty danceable, 
others (or the same) preferring guitar-based gothic or wave (new & dark) and classics. 


Who plays what in your band? 


Juergen Schips — keyboards, programming 
Matthias Guenzler — vocals 

Carsten Girke — bass, guitar, programming 
and 

Paul Cuska -- guitars 


Maybe you know Paul from his own band KISS THE BLADE. He is the 
Swiss/Austrian one, 


Where did you start? 


Well, I was not in the band when they started back then in 1992, merging members from 
different local wave bands (Last Curtain, Morbid Nightmare, Die Kunst des 
unbeschaedigten Oeffnens), releasing the first and only demo-tape SCHIZOPHRENIA 
SIMPLEX in 1993. at that time, there were two guitarists, a real drummer sounding like a 
drum-machine, a female bass-player, Matthias, and Juergen. The second guitarist soon 
vanished, as did the drummer being replaced by a few successors and in the end bya 
drum-machine, which saved the day (and the night) when two weeks before an concert our 
last drummer left the band late in 1995. At that time I had already been in the band for one 
or two years (first lighting their way through their concerts, then being asked if I 

would like to play bass one early morning at about four o clock; I took over that job), and 
we had changed to DARC ENTRIES when releasing the song DIE MADEN on the Gothic- 
Magazine-compilation early in 1995. 


Our debut-CD DEAF, MUTE AND CRIPPLED was published in 1996, four songs, well- 
recorded but badly mixed by Angina Pectoris' singer Joelen Mingi and us. Shortly before 
we went down to record our first album ...IN HATE, HAVOC OR IN HAZE, we separated 
from our guitarist Michael Prinz, and Paul (whom we had met one day at a small festival in 
Bavaria, where he played with his band KISS THE BLADE while we couldn't as there was 
no roof over the stage, it was raining, we still had a live-drummer, and drumsets don't like 
wet weather...) he joined us for the first time in the studio, it was released in 1998 and 1999 
(re-release) Then there was more touring, another split, another guitar-player, and again. 
Now we are finally reunited with exactly that line up (see above) for the second album 
OPAQUE, and there we go. 


I gotta go now, too, hope this is sufficient for you at the moment. I will ask our label-chief if he 
can send you a copy of OPAQUE, if you like. 


That sure would be nice.....you can find out more about Darc Entries athttp://www.gmx.net 
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Book and Magazine Reviews 


Rosa Selvaggia 
Naiadi, Via Mora 12 
20123 Milan 
naiadi@freemail.com.au 


A4 size Italian-speaking goth zine, now 
accompanied by a CD compilation, it is 
44 pages long. This one features 
interviews with Ataraxia, Kirlian 
Camera, Invisible Empire, Spiral, and 
the editors' very own Vidi Aquaam, who 
were featured on Energeia's recent 
compilation, already reviewed by me in 
SS3. Yep! - this is a hard-werking crew 
indeed if they are managing a band too, 
though they do not seem to be blowing 
their own trumpet at the expense of other 
bands; however the editor does express 
the opinion that the outside world seems 
to be a little biased against bands from 
Italy, and would thus like to redress the 
balance. 


There are reviews of recent releases, 
poetry, features on Highgate Cemetery 
and on Etruscan magic and a short story 
on the witches of Piedmont. So, a 
pleasingly cultural read. 


The CD gives a good cross-spectrum on 
the different styles of goth coming out of 
Italy, 16 tracks in all. Recommended if 
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you know Italian, you might like to get 
this on the strength of the compilation 
alone if you don't. 


Tajtekos Lapok VII 


The latest edition of this Hungarian- 
speaking magazine includes an interview 
with The Cure, Fading Colours and a 
review of the so-called Castle Party in 
Poland; a lot of reviews, eg with the 
Nephilim are also translated from both 
German and English-speaking 
magazines, plus all sorts of other 
interesting articles and news and 
artwork... 


Inquiries to Szeleveny Gellert at 
Budapest II Fazekas Utca 8 2/2 1027 
Tajtlapgelka@nexus.hu 


Totem 
CO/Hoog 
Postfach 44 01 39 
120001 Berlin 
Germany 


Nicely-presented A4 zine, in German 
this time, this is stacked with interviews, 
gig/CD/zine reviews, and is a pretty 


informative read. Interviews with 
Sunshine Blind, Narcissus Pool and Dare 
Entries, also featuring less well-known 
bands, such as Chants of Maldoror. 3 
DM from the above address. 


Meltdown 
Meltdown 
PO Box 543 
Beaconsfield HP9 1PL 


lown, iL 


This UK zine seems to be going from 
strength to strength, and they don't even 
do a CD yet! Meltdown is A4 sized, with 
an attractive, glossy cover and is, as I 
have heard, doing pretty damn well. 


Anyway what you get for your money is 
lots of humour, juicy, bitchy gossip. if 
Issue 2 is anything to go by, cartoons 
and interviews with all the Big Names in 
the Brit goth scene. Plus lots of news on 
what is going on where, of course. To 
say nothing of competitions. 


This Sepulchre 
Avant-goth poems by AC Evans 
Springbeach Presss 
11 Vernon Close 
Eastbourne 
Esat Sussex BN23 6AN 
Ssian@springbeachpress.freserve,co.uk 


Poems touching on vampiric themes, 
Poe, remembering also the now-defunct 
Skeleton Girls of old with its tribe of 
awesome Gothic Goddesses. Thus, 
pretty referential as far as the current 
literary side of goth goes. If you like 
darkly romantic, thanaturgical poetry, 
then this is for you. £3 from the above 
address. 
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The Jesus Mysteries - Peter 


Gandy and Timothy Freke 
Thorson's, £6.99 


This has to be the most interesting non- 
fiction book I have read in many a year, 
and will radically make you re-think 
your view on Christianity if you read it, 
as it claims that the whole New 
Testament story about Jesus' life was a 
myth. 


Check out my interview with Peter 
Gandy for more information about the 
ideas behind this book! 


i 


The Jesus Mysteries: Interview with Peter 
Gandy 


The Jesus Mysteries, co-authored by Peter Gandy and Timothy Freke, has to be one of the most 
intriguing non-fiction best-sellers I have come across for a long time. Its basic premise is that 
Jesus as a real person, never existed. It was a myth put together by Jewish mystics who wanted 
to synthesise Pagan mysteries with their own esoteric traditions. 

The Jesus Mysteries comes with impeccable scholarship, thus making it more difficult just to 
casually dismiss, and is written in lively, accessible language. This book may well challenge 
certain current views of Paganism, as much as it challenges how we view Christianity: the 
Pagans were not devotees of some backward, provincial Nature Worship according to these two 
authors, as we shall see. Needless to say, it also has a lot to say about Christianity as we know it. 
1 Decided to ask Peter Gandy a few questions....... 


According to you, Jesus was really a pagan god’ | said. 'A composite mythical figure. 
"What do you mean by that?" 


‘The myth of Jesus exactly parallels the stories of pagan gods such as Osiris, Mithras and 
Dionysis,' I was told. "They too for example were born at Christmas, had virgin mothers, 
and were sacrificial figures within the mystery religions. The Gnostics wanted to 
synthesise these mystreries with the Jewish desire for a Messiah figure.’ 


Can you remind us again who the Gnostics were? I asked 


"They were the first true Christians,’ Peter told me. ‘They were not loony heretics, this was 
just propaganda, a cover-up. They were the original psychonauts, who were in fact the 
New Agers of the time, seeking to discover and awaken the divine soul within.’ 


I also wanted to know how much their book was actually an answer to Elaine Pagel's The 
Gnostic Gospels, in which it is very clear that she was on the side of the ‘literalist’ 
Christians and not with the Gnostics? 


‘We relied heavily on her work in the first two chapters of her book especially as she is 
such an authority in this field as a researcher,’ I was told. ‘However, it was clear that she 
was unable to take the argument to its logical extreme, that the Gnostics were in fact the 
original Christians, and not the other way round. Somehow she stopped short from taking 
the arguments of her books as far as she could have done.’ 


I reminded Peter that in their book he and Timothy were quite critical about the way the 
‘loony Gnostics' have been portrayed by the orthodox Church. Yet, I wondered, couldn't 
some of this bad press i.e. that the Gnostics were world-denying, hated the body, etc, be 
justified? 


‘Well, at the start of any spiritual quest,’ Peter reminded me 'you do indeed have to 
renounce the world, it's a necessary phase in spiritual development, if you are to face the 
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void of the unknown; this negative gnostic view has informed fundamentalist Christianity 
too. However, there is a further teaching beyond the Platonic dualist view, that in fact the 
ultimate goal is not to renounce the body (and the world...sic) but to save it. In the 
Platonic view of course, the craftsman, the demiurge, is a neutral figure, and it is only in 
the Gnostic texts that he becomes malevolent....this is, of course, as much a political 
insight as one based on what can be seen within the natural world: where there is an 
unholy alliance between State and Church oppressing the people, then you are more 
likely to see the negative Gnostic view of Creation predominating, rather than the more 
benign Platonic view. How the ancients interpreted the world, came from their own 
experiences and the limitations of their education, and it was only an educated elite that 
had access to the knowledge to which the Pagans had access.’ 


‘And what the Pagans knew was extraord' 


book suggests, that they had 
exact circumference of the 
relationship to the Moon. 

and that it wasn't the centre of 
what the Catholic Church had 


‘Quite so’ said Peter. ‘And you 
information for yourselves at 


'So how did they get away 
so many people still - so to 
originally a myth, to be 


‘It has been accepted for quite 
of the letters in The New 
was reminded. ‘Especially 


inary really,’ I m 


used. ‘If it is true what your 


succeeded in calculating the 
Earth and its mathematical 
They also knew it wasn't flat 
the Solar System, unlike 

us believe for centuries.’ 


can check the sources of our 
the end of the book.' 


with it?’ I asked. How come 
speak - view what was 
gospel truth?’ 


some time now, that certain 
Testament were forgeries,’ I 
within those documents, e.g. 


Timothy and Titus, where he is depicted as being most rule abiding and authoritarian. 
The original Paul was not the sexist patriarch he is painted at all, outside those letters, for 


example.’ 


‘As for the rewriting of history - well it came with the Romans, and Constantine's toadies, 
as you can read more fully in our book. Think about what happened to those who held 

differing ideas in Post-Stalinist times, and that should give you an idea of how thoroughly 
did its job of ruthlessly oppressing the real trutl..' 


I still wanted to be sure of what the basic premise of the book was saying: surely there 
could be no smoke without fire, and there had to be someone around at the time who 
might have possessed certain, unusual spiritual qualities. I asked Peter about certain 
papers which were purported on television recently to have been related to the times 
when Jesus was still alive, and the synoptic gospels, though. ‘Don't they suggest that 


there may have been a real Jesus?' I inquired. 


‘The papers you mention were discovered in 1992, and have since been proved not to 
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Saturday 28 March, evening: your very 
They were followed promptly enough by own Poison Quill will be guest presenter 
Lacunae Coil, from Italy (you can read of goth stuff for the second time. 


( y to Revi 
) i have been written at the time of Jesus' lifetime, but later, in the 2nd Century, because of Gig Reviews 
is the style of the text in which it was written,’ replied Peter. "There is certainly no record in ‘ 
4 Pontius Pilate's own archives, that he actually did execute any Jesus from Nazareth, and N 11 Feb 2001, Budapest, E-Klub: charisma as well as the angelic voice 
) : the Romans were very conscientious record keepers.’ { Theatre of Tragedy with Lacuna Coil, required for bands such as these. 
4 > Besieged and Land of Charon. 
iy I also wanted to know what kind of a response there has been to their book? Theatre of Tragedy finally appeared, and 
4 b At last!! Some decent goth bands from now the audience was really starting to 
} j ‘Well we won't deny that there have been threatening emails sent to our site, promising us ( abroad actually coming to this neck of. warm up: they launched into several 
is a special place in Hell, because there have, but on the whole, the response to our book has , the woods! And more to come, now that songs from their third album, Aegis, 
4 been very Positive’ Peter told me. 'A lot of people would rather interpret the Christian > The Gathering will be hosted at E-Klub whilst later, playing lots of material too. 
ly myths as allegories, rather than something to be taken literally. However, this does mean { too, on the 26" March, even as I write I have heard that TOT have changed 
4 that Fundamentalism is on the increase, especially in the States, where the Bible is being > this. their style considerably since Aegis - 
\} ’ taught as literal fact in schools again. For where we start to concede in one area, that the f rather a pity if this is so, as I personally 
4 world was created in 7 days, that the Virgin Mary story is an allegory, then the whole > Long queues were in evidence, which, have a liking for the kind of pomp- 
| i) edifice starts to crumble down, and the fundamentalists become that more fanatical as a f { despite my impatience, seemed to me to tinged goth style they evinced on Aegis. 
it result." cali aee’ vaca Once | * in, local os Like Lacunae, this is a duet band, and 
| i o! on were on first, in a side the combination again, works reall 
i So, these are potentially very dangerous times then. It remains to be seen whether or not | room: they played energetically and well. The female singer too appeared S 
1 4 The Jesus Mysteries and other books like it will win over fundamentalism, in whatever > enthusiastically enough. Their frontman have great charisma, in her raunchy red 
) } religion it appears: look for example at the plight of the women in Afghanistan! (| Janos, however, seems to have some suit. 
4 Fundamentalism is not just peculiar to Christianity... > | charisma, so there is potential here if 
) } i s ‘( they can find their own sound outside I hope we get more visits like these; then 
is eceonibe 27 more’ said Peter. 'Ghandhi for instance, was assassinated by a Hindu i | the Nephilim or Cradle of Filth. Pa the scene will start to get a lot 
entalist.’ i less provincial here, less ‘ is 
4 German metallers Besieged came on greener’ with noses pressed seaemats at 
iy And here, dear readers, you have it. Further lectures and seminars from Trimothy Freke { next in the main hall, and they likewise the window, where it is all happening. 
is and Peter Gandy are available at this website: . gave an energetic performance. They 
iq were a bit too metally for my tastes, but NEWS 
\} | they certainly seemed to know what they 
if were doing. On Civil Radio FM98 Hungary, 
I, Gabor's review of Lacuna's released 
iD material in the ‘metal ‘section of this I was going to resolutely ignore what 
}) zine). This band seems to be fronted by a was happening in other parts of the 
4 male-female. duet in terms of vocals, world, especially all these comebacks 
Le complementing each other; this, come to from the Sisters and the like - only I 
4 think of it, seems to be popular with have been presented with Nephilim 
\ many new bands at the moment, too. I an reviews, and talk of Sisters tours even 
y not —well-acquainted — enough —_to makes the very staid Budapest Sun, as 
} understand the finer qualities of this lot; you can see...... 


live, they just seemed too much of a 
metal band to me again, though it is 
clear that the female vocalist has 
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Show some mercy 
for the Viennese 


@ THERE are not that many sim- 
laritics between Bi ¥ 
‘Hungary and Leeds, Great Britain, 
but both cities do have a signifi- 
cant Goth population: Young folk 
who like to listen to mournful 
music or lurk moodily in the shad- 
‘ows in long trench coats. 

Many Gothic music fans will be 
heading for Vienna on March 10 
when the Sisters of Mercy play at 
the Libro Music Hall, 

Formed in Leeds in 1980 by 
gravel-voiced crossword wizard 
Andrew Eldritch (for other word- 
smiths, his surname means “weird 
or ceric’) and Giary Marx, the band 
had instant local success with ibeir 
energetic live shows and imagina- 


tive cover versioas of the Stones’ 
Gimme Shelter, Dolly Parton's 
Jolene and Hot Chocolate’s Emma 
as well as their own intensc psy- 
~chedelic-metal classics Alice, 
Temple of Love and Anaconda. 
The internationally successful 
band has undergone many person- 
nel changes with Eldritch remain- 
ing the constant. The Vienna gig is 
sure to be filled with music. lights 
and the body cleviric. Incidentally, 
Robbie Williams’ Vienna concert 
‘on March 13 is sold out. 


Sisters of Mercy 
Tickets from Ticket Express 
VI. Jokai uica 40 (MCD Shop) 
Tel: 353-0692 

Online: www icketexpress.he 
Price: F2,240 


Lacrimosa have released a new 
video, and are currently working 
on their next album. 

And now for some news from 
Bratislava, where Palo is putting 
on more gigs etc for us: 
ArsObscurus presents: 


CATASTROPHE BALLET (D), 
PHILTRON (D) 

+ gothic, wave, electro, 
industrial party 

DJs: Poor M.ary"O" & Ryby 
15.3. Bratislava/Duna (20.h) 
CINEMA STRANGE (USA), 
THE LAST DAYS OF JESUS 
(SK) 

+ "Pagan Love Songs" - DJ: Ralf 
Thyssen (D - Zwischenfall) 

19.4. Bratislava/Duna (20.h) 


...and no I can't reproduce it any better 
than this and if it looks amateurish, 
tough. For those who cannot read it, the 
gig is on the 10” March, in Vienna. 


There are monthly goth nights in 
Budapest - sometimes these are 
fortnightly - held in the Voodoo 
Nightclub, Budapest XXI district, 
Csepel, Rakocsi Utca. There is usually a 
disco and a local band playing each time, 
organised by Gelka, tajtlapgelka@nexus.hu 


Clothes oulets in Budapest include the 
Cian Kali anti-fashion shops providing 
Docs, new goth clothes/second-hand 
stuff in all styles. Dohany Utca 94, off 
Blaha Luiza Square, or Fadrusz Utca 12. 
Demonia also makes clothes to order, 
Erzsébet K6riit 19, also off Blaha Luiza 
Square. 


STIGMA FESTIVAL 
info next weeks 
8.-9. 6. Bratislava 


DARKROOM: 
www.multiw m 
DUNA: www.duna.sk 
CATASTROPHE BALLET: 


www.angelfire.com/ca4/catastrophe/ 
PHILTRON: www.philtron.de 


CINEMA STRANGE: 

www.cinem: . 

PAGAN LOVE SONGS: www.gothic- 
order.de/nightmarezone/ 


.and as I am a lazy news reviewer, I shall 
hand you over to Nightbreed, mail- 
order company and label from the UK, 
for all info pertaining to Leipzig and 
beyond....First some new releases: 


PHANTOM VISION. 

A brand new name and a brand new 
refreshing take on the Gothic sound, 
according to Nightbreed. Would appeal 
to fans of bands such as "The Garden Of 


Delight", "The 
Cure" etc and is out now, at £12.75, 
orders@nightbrd.demon.co.uk 
CRYONICA TANZ v.1. 

CRYONICA TANZ v.1. This double 
CD contains rare and exclusive tracks by 
some of the best Electro-Industrial acts 
from around the world today! Price and 
contact email same as above. 
CYBERPOLIS- A DARKER 
DANCEFLOOR 

GOD MODULE - Illusion 
INTRA-VENUS - Persecution 
(Martyrs) 

For current information about 
Cyberpolis club nights, events and more 
please contact us at 
info@cyberpolis.co.uk or check our 
web-site at: 

www, lis.co.uk 

Cyberpolis is one of the most popular 
and influential Underground 

industrial club in the UK, and all the 
bands are most cutting-edge. 

Price £9.99 European orders please add 
-50p per CD for the extra 

postage. ROW please add £1.50 per CD. 
E mail orders and Credit card 

order accepted and if we receive the 
order before 2.pm UK time, the CD 

will be sent out to you the same day. The 
credit Card hotline number is: 

+44 (0)115 9101908. E Mail 


FESTIVAL INFO......... 

WAVE GOTIK TREFFEN 

It's a bit early to be getting in loads of 
info, but we can say that 

despite last year’s chaos, there will be 
another Wave Gotik Treffen held 

in Leipzig from the 1st of June until the 
4th. We have only had sketchy 

info so far, but the new organisers 
promise a weekend of Gothic 
splendour. More info on this one next 
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month! 


DANCE OF THE VAMPIRES 

The Arcane present "an old-fashioned 
gothic masked ball" at the Royal 
Kings Arms Hotel, Lancaster on 31st 
March. It will feature live music 

from Squid, The Last Days and 
Adfinem, as well an 80s Goth disco. 
Tickets are £6members/£10non- 
members. More info from 


The.count@ic24.net 


GOTHAM 

This year's "Gotham" festival is beingput 
together and although the 

final line up cannot be released yet, we 
can say that this line up 

boasts the best and most gothic line up 
yet! Loads of top underground 

gothic acts from both the UK and 
Europe. The event will be held on May 
27th @ The London Astoria Two. So far 
some of the bands confirmed 

include: 

Inkubus Sukubus Star Industry Killing 
Miranda The House Of Usher Two 
Witches With more to confirm! 


THE GOTHIC HOLIDAY 

The Whitby Dracula Society have set up 
a two day event @ The Spa 

Pavilion Whitby on the Ist and 2nd of 
June. Loads of cool DJs from both 
Slimelight and Nightbreed. The bands 
playing the event are: Inertia, 

Goteki, Intra- Venus, The Nine, Killing 
Miranda, The Realm with more to 

be confirmed. Saturday is market day. so 
come to be impressed! Tickets 

for the weekend are £23 each. For more 


info gothicholiday@yahoo.com 


INFEST 2001 is gradually coming 
together, more info soon. 


NIGHTBREED RELEASE INFO. 
Still in the studio we can confirm that 
Intra-Venus and Killing Miranda 

are putting the finishing touches to their 
forthcoming albums. We have 

been pressing the bands for release dates 
and we can currently 

provisionally say that both CDs are 
scheduled for release in March. 


OTHER STUDIO NEWS. 
Also expected some time this year is a 
full length CD from Brother 
Orchid and a new album from Two 
Witches. Midnight Configuration 
are also working on their next album. 
Nightbreed Recordings 

/ www nit 


NEWS THE SANCTUARY 
FEBRUARY 2001 
A dark-apocalyptical evening on the 
16th of March at the RKC in Vevey 
with the best from DarkFolk, Ritual and 
Industrialthat is the concerts of 
Der Blutharsch, Deutsch Nepal and 
Anenzephalia, as well as our three DJs. 
For more details see: 
http://www.sanctuary .ch/dates/160301/ 
On the 24th of March a gastronomical 
time travel at the Chateau de 
Vaumarcours, where a fantastic 
medieval carouse will take place, 
including medieval music, minstrels and 
a gigantic banquet (5 courses). Cost is 
98.- for more info go to 
http://www.sanctuary.ch/dates/240301/ . 
-/ www. chi inti 
et_a.htm 
On 16th May we reserved the RKC in 
Vevey for the cult-bands of the 80ies 
Italian DarkWave , NEON and 
Diaframma, whom some of you will 
know from the 
‘Zwischenfall’ compilations. Details 
here : 
http://www. ch/dat 0501/ 
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And finally we can announce the 
definitive date and location of the long 
awaited Swiss Dark Festival, that is on 
16th Octobre at the RKC in Vevey. 

We will let you know the names of the 
participating six bands in due time 

On 7th March, the concert of the 
untiring veterans of the Sister of 
Mercy and their unavoidable artificial 
fog clouds at the X-tra Limmathaus 

in Zirich. 

On 25th/26th May the concerts of the 
extraordinary Von Magnet at the 
“Case a Choc’ in Neuchatel and the 
"Usine’ in Geneva respectively. 

as: ch. 


Zillo-Festival 2001 
will be in Losheim am See 
15.-17. June 2001 
For more info, go to 
/ www. zillo. ival 


LUPERCALIA NEWS 

finally you can listen to our 

new MP3 with the soprano CLAUDIA 
FLORIO 

at our website: 


NAIADI (dark & fetsh fashion) 
http://on.to/naiadi withROSA 
SELVAGGIA (dark-magazine) 
http://go.to/rosaselvaggia 


Artrosis have a new website at 
‘http://artrosis.rockmetal.art.pl 

There is also the first Artrosis CD with 
live performance called "Koncert w 
Tréjce". For more information take a 


Finally, Hungarian band Voyage have a 
new release out February, for more info 


Finally, Hungarian band Voyage have a 
new release out February, for more info 
contact Laszio at 

mazan.meediso@ freemail.hu 


Eibon Records have a new email 
address at canaan@azure.it and a new 
release, called THIS EMPTY FLOW 
album “Nowafter”. 


What to know what is going on in 
Edinburgh? Space restricts me now, 
but you can subscribe for information 
and loads of contacts at 
hal3001@mydeja.com 


Womb from the UK also have a new 
release available, called ‘Spiteful 
Extractions, and can be contacted at 
womb_hang@yahoo.co.uk 


STOP PRESS 

Nick Cave and the Bad Seeds are 

coming to Budapest on the 24" May, to 
the new album ‘No More Shall 

we Part.’ Show will be in The Basketball 

Hall, go to 


bith //www nickcave,pet 
bitn//www.ticketexpress.hy 


Back Issues of The Seventh Seal are 
available, at £1.35 a piece. Issue 1 
includes interviews with Attrition , 
Nazca and writer Freda Warrington; 
Issue 2, Engelsstaub, Voyage and Womb 
with writer Carole Anne Davis and Issue 
3 features Neutral, Mantra, Penitent and 
Star Industry. 
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Chere wias an old woman who swallowed 
APawee = 


